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Hsi hoa Viet Nam hién dai thud Ban PAau

Nén my thuat hién dai Viet Nam bat dau tie khi
ndo?

Vao nam 1923, khi hoa ~1 Phiap Victor Tardiew vi
hoa «1 Viet Nam Nam Som dong «ing lap Truong
Cuao dang MY thuat Pong Dueng.

Thon ky 1925 (945 duoe col la nhimg nam
hink thanh nén m¥ thuat Viet Nam hién dai Qua
cde thay giao ngum Phip i iraome. (he he hoa s
tre Viet Nam Lice ¢6 hoc duere vat nhicu (0 k¥ thuat
hoi hou phuong Tay ciing nhur cach dp dung nhimg
Ay thuat av vao my thuat truven thong Viet Nam.,
Dura trén nén tang cua thd bé hoa &1 dau nen ay.
cac the he hoa s Viet Nam sau d6 nep tue sdng
tic nhimg tac phim yeéu nudc trong suot cude
khang chicn chong Phip. ror chong My, [he he
hoa <1 Viét Nam hom nay dang thir nghigm \Gi
nhimg the foar dirong dat, rrong 6 cé nghe thuat
<ap dat. nhung dong 1thar van nep e phan anh
truven thong Viét Nam.

Nam Son la ai?

Nam Son (Nguven Van Tho, 1890 1973) anh i
Hit Not trong mot gra dinh Nho gido. Ong hoc chir
Han va co thor lam thu ky trong chinh quy én thue
dan Phap. Ong dua vio nhime anh hudng cia
lrung Quéc. Phdp vi Viet Nam dé tao ra mot
phong cach daoc ddao. Nam Som gap hoa 1 Phip
Victor Tardien nam 1923, Jardieu dura Nam Som
sang Paris. ¢ dé ong lam vige tai Trudmg My thuat.
Trong suot nhimg pam 1920 vi 1930, 6ng noi

10



équy Modcrh Viethamese pnir\ﬁhg

When did modern Vietnamese painting begin?

In 1925, when French arust Victor Tardicu and
Vicianmese artist Nam Son co-founded 1'Ecole
Supdricuie des Beaux-Arts de {'Indochine (Indochina
I'ine Arts College).

[he period ot 1923 1945 i¢ considered the
formatine  years of modern Viemnuamese  art.
Through their French teachers at the <chool. the
then voung gencration of Vietnamese artsis
benefited trom Western art 1echniques and learned
to apply them to Vict Nam's traditional art. ].ater
peneriations built upon the first generation’s
foundation and vontinued 1o creale patriotic works
during the Freneh War and the American War.
Today s generation  of  Vicinamese  artists
expermients with confemporary genres, including
nistallations,  ver these  artists also  retlect
Victnamese tradition,

W ho was Nam Son?

Num Son (Nguven Van Tho. 1890 1973) was born
e Ha Noi w a scholarly tamily. He learncd
Chinese characters and served as a clevk an the
French colonial  adnmanistration. He drew on
Chinese. French, and Viemamese influences to
vreate an onginal style. Nam Son met French
painter Victor Tardieu in 1923, Tardieu 100k Nam
San 10 Paris, where he worked at the Fine Arts
School, Durme the 1920s and 1930s. Nam Son was

11



Hai L\ch Viégt Nam hién dai thud Ban Pdu

tieng ve tranh son dau. tranh lua va tranh khac gé.
()ﬂg viét cuon La Peinture Chinoise (Hoi hoa
Trung Quéc). cuon sach ddu tien vé my thuat cia
mot tac gia Viet Nam. Nhimg bire tranh noi tiéng
nhat clia éng bao gom Chidn dung Me tai. Chan
dung mot nha Nho veu mieoe, Chan dung ngion dan

mav, Che gao bén song Hong. Ong 1a uy vién Ban
Chap hanh H6i My¥ thuat Viét Nam tr nam 1954
dén khi mat nam 1973 & tuéi 83.

12



ear!y Modern Viethamese pninfir\g

famous for his silk and oil paintings and wood

carvings. He wrote La Peinture Chinoise. the first
book by a Vietnamese on fine art. Nam Son’s mosl
famous pamntings include Portrait of My Mother.
Portrait of a Patriotic Confucian Scholar, Portrair
of a Beggar, and Rice Market by the Red River. He
served on the Executive Committee of the Viét
Nam Fine Arts Association from 1954 until his
death in 1973 at the age of 83.

13



Hsi hoa Vigt Nam hién dai thud Ban Pau

Vi vao trudc thot ky doi mdi (1986), nguon poc
cud hoi hoa hién dai Viet Nam khong duve thao
luan mot céch coi mo?

P nhicu nam nay. day van [a mot chu dé nhay ¢am
bor 1& nén mi thuar Viet Nant hien dai ra don nhur
Fa mor san pham chung cua cha nghTa nr do Phap
v chu nghia ruyen thong Viet Nam tong suot thin
kv cua chi nghia thue dan Phip tin bao va chu
nehia veu nude manh mé o Vier Nam. Vict Nam
lén dang tién lén phig trude. Newsi Vict Nam
Khong chi nhin vé wong lai. ma con nd lige 1nh loc
qua kha. Gan day. ho da di dén ché chip nhan
nguon go¢ cla nén my thwdt hién dar cua minh,

Trude khi thai k3 A6t mai bat diau vho cuoi
nam 1986, nawot Viet Nam khong bin ludn dén
van dé nguan goc cia mE thudt Viet Nam hién
dar. Nhime cooce thao Tuan nhur vay dong chany 15
v oo cua ruong Cao diang MY thuat Dong
Duone do hoa 1 nguoi Phap co wr nrong e do
Victer Tardieu sdng Ep. Trong suol 20 nam hoal
dong (1925 {9435y, trudme da diao tao hon 100 hoa
«Ionhacdicw khae va Kién trae sa Viel Nam. nhimg
ngtron di tien phong trong nén mit thuat Vict Nam
fen dar. Mac db. trovén thong Viet Nam van 1a
dong lue chu veéu thie day nhimg hoa <1 aén
phony v, Mot o npudt van cho rang (rrong co su
gan bo chal ¢hé voi chi nghla thue dan Phdp nén
khong ding duge noi dén.

Tuy nheén, nhang w kien gan day dd ra fai
cong hang cho trrong. cong nhan ca vai ro xic
rC Cha trieong ciing nhu dong gop guan trong cita

14
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Why was the origin of modern Vietnamese painting
not openly discussed before doi méi (1986)?

For many vears. this was a sensitive topic because
modern Vietnamese art bepan as a jount product of
French liberalism and Vietnaniese teaditionalism
during 4 period of brural French cotonmalism and
strong Vietnamese  patriotism. Viet Nam is
woving forward, The Vietnamese both look ahead
1o thetr future but also 1y 1o sort out thetr past.
Recently they have come to terms with the orngin
ot their modern an.

3ctore dor mor (renovanon began in late 1986.
Vietimese did not discuss the origin ot modern
Vietmamese art. Such a discussion would ouch
upon the role of VEcole Supérieure des Beaus-Arts
de UIndochine (Indochima e Are Collegen
founded by the liberal-iminded French artist Victor
fardieu. Duning it iwenty years of operation
(1925 19431 the school tramned more than 100
Victnaniese  pamterse sculprors. and arclintecis,
who becante the piloneers snmodern Viemamese
art. Even though Viethamuese nadions were the
primary torce driving these Victunamese pioncers.,
~ome thought the school 1o closely associated
with French colonmliam o deserve mention.

Recent evenis, however. have put things m
perspective. recognising both the catalvtic role of
the «chool and the crucial contribution ol the
Victnamese  proneer  artists. In 1996, the
Government presented the Ho Chi Ninh Price.
Viet Nant's most presugious recogntion. to seven

15
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cdcnghe &1 Vier Nam tién phong. Nam {996, Nhi
nude Viet Nam trao tang piar thuong Ho Chy
Minh. su danh gid ngh¢ thuat cao nhat. cho bay
ngh¢ «1 Vigt Nann tar ci déu ot nghiép ‘Imnong
Cao dang MY thuat Déng Duong. Ngay 9-3-2000.
Triromg Dai hoc M§ thuat Hi Noi cling vér nhimy
co s nghe thuar Khide tair Hio Noi dang ra tin g
mot buot hop it gilta hoe saah cva rromg Cao
dang rude kia va ngudi than cua ho de ky nicm 73
nam thanh lap truong. Cac nha nghien cdu nghe
thuat T Noit da di dén nhat tri coi ngay thinh lap
ruimg Cao dang MY thuat Dong Duong vio nam
{925 Ta cot moc ddnh ddu su ra don cua nén my
thuat hien dai Vier Nam.

Pau la diem khdc biét chinh giita hoi hoa hien dai
va truyen thong?

Har hoa luén dai 13 <o ke hop gitra truven thong
Viet Nam vicanh huong caa phuone Tav, Cho deén
nant 1925 nén mt thuat Vier Nam vin dua vho
truvcn thong trandt do hoa da ¢ tr nhicu the kv nede
nhir tranh kbac g6 Bong Ho. tranh dioh chiia, Thin
bay ¢it. do b tach ra khoi ciac rrong phai nghe
thuat <hau Au noi tiéng nén hon hoa Viet Nam co
uéng not ricng biét cua b,

Victor Tardica vi hai dong nghiep ¢ha ong L
Joseph Inguimberty vi Namy Son cang nhan thay ve
dep coa nhimg truven grong nghd thuat Viet Nam
nhimg van muan chio anh vicn my thuat tep e
s ca nén nghe thuat Viet Nam lan nghé thuat
Phip. Ca ba nguoi chi rong vao nhimg truveén

16



Early Modern Viethamese Painting

Viemamese artists. all of whom were graduates
from the school On May 9. 20000 the [T Noi
College of Fine Arts and other local art mstitutions
sponsored a reunion of former I'eole students
and their relatives to mark the school’s seventy -
tifth anmivessary, Local art rescarchers now aceept
the founding of 1" Ecole Supéreure des Beaux-Arts
de Vindochme m 19235 as e stantmyg date of
modern Vicmaese art,

What is the main difference between traditional
and modern painting?

AModern pamting is a combmation of Vietnaniese
traditon and Western mfluence. Up o 1925,
Vietamese art relicd on s centuries-old graphic
wadinons such das the Dopg o wood prints and
pamnmegs i pagodas. At (he ume. Viethamese it
wds cut off from well-known European art schools:
iospoke 1ty own language.

Victor  Tardocu.  his  collecague  Joseph
Ingmmberty and Nam Son recognised the beauty
of Vietamese artstic traditions set wanted to
cxpose art students to both Vietmamese and
french arte The three emphasised Vietnamese
(raditions o their ctudents wouldn™t become

Westerniced, However. Victor Tardieu and his

17



Hsi hoa Viér Nam hién dai thud Ban DAu

thong Viét Nam dé «inh vién cua minh khong bi
phuong Tay hod. Tuy nhién. Victor ardieu va hai
dong nghiép cing nhan thay viéc (¢ lar vl nhimg
truy ¢n thong cua Viét Nam clng phai phung s cho
bude phat (riégn wong lar phit hop vér the gidi hicn
dui: vi thé sinh vién Viér Nam con duoce hoc ve
Edouard Manet. Edgar Degas. Claude Afonet.
Camille Pissagro va Pierre Auguste Renoir.

Tranh lua Viet Nam ra doi nhu the nao?

That nghich Iv 14 tranh fpa Vigt Nam lar ra dot tee
chinh that bai cua hoa i Nguven Phan Chianh van
chat héu son dau phumg lav. Nguvén Phan
Chdnh (1892 1984 [a mot trong nhang b vidn
khod dau ueén (1925 1930y cua I'rudng Cao dang
MY thudt Dong Duong. Victor Tardieu nhan thay
w char coa Phan Chanh kKhong 1hich hop voi o
vé som dau phuong Tav. Ong khusén cau hoe o
nay chuven «ang lov vé phirong HDong. gilip cau
tiep ¢an voi wanh Trung Quoc that Budng. Tong
va khuven khich cau phat wign phong cach rigng
cua hoi hoa lya Vier Nan.

Tranh lua Trung Quoc cuon hat Phan Chanh
bar vi load tranh nay biéu hién \¢ cdi hon clia s
vat. chit khong phai don thuan mé ta vé neoii.
Tuy vav ong khong tim cich bat chude cic hoa
«i Trung Hoa. ma phong cdch ciia ong la phong
cdch moc mac. két hop gilra k¥ thuar phuong
Dong Vi phuwong Tay. Ong v tranh vai cich tiep
c¢an phuomg Tay nhung s dung <ac mau dam
nhat theo truvén thong Pong A.

18



60»42 Modern Vietnamese Paihﬁhs

colleagues held that this return to Viét Nam's
traditions must also serve future development
susted to the modern world: therefore. the
Vietnaniese students also studied Edouard Manet.
dgar Degas. Claude Monet. Camille Pissarro.
and Pierre Auguste Renoir.

How did modern xilk painting begin?

Modern  Vietnamese  silk painting  began,
paradoxically. as a result af Nguyén Phan Chanh's
farlure with Western oils, Nguvén Phan Chanh
(1892 1984) was a «wudent in the school™~s first
class (1925 1930y Victor Tardieu reatised that
Chanh’s natural talent was not suitable for Western
oil painting. e advised Chanh to shift to Oriental
panting. mtroduced him to Chinese paintings from
the Tane and Song penods. and urged Chdnh 1o
develop s own stvle of Vietamese sitk pamting.

The Chmese <k pamtings fascinated Chinh
hecause they expressed the soul of objects rather
than merely  depicting thewr surface. However.
Chanh did not try to woittate the Chinese work:
rather, his was a sumple style. combining Oriental
and Western  techniques. e composed  his
pamtings with a Wedtern approach but employed
light und dark according 10 East Asian traditions.

Nguvén Phan Chanh creates lyvricism through
the interaction of browns, vellows, and hight greve
with fine silk. Peaple praice Chanh’s silk paintings
as untquely Vietnamese. Visitors 1o the 193]

19
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Phan Chanh tao nén chat (rir tinh qua su giao

hoa cua ¢ac mau nau. vang. xdam nhat trén chat
licu lua min. Nguol xem ca ngoil tranh lua
Nguyen Phan Chanh 1a thuan wy Viét Nam.
Khach tham quan dau xao nam 1931 tai Paris xon
%0 Vi bure tranh lua Chesi o dan quan cua ong, Vai
thanh cong nay. Nguyén Phan Chanh té thanh
ngurol dai dien tieu bieu cho tranh lua Viet Nam,

Tiep bude Phan Chanh. nhimg ban hoc cua
ong nhu Le Pho. Mai Trung Thia., Nguyén Tuong
Lan. e Thi Lyu, Tran Van Can va Luong Xuan
Nhi cling bat dau vé tranh lua trong khi van tiép
tuc vé tranh son dau. Ca nhom da sang tic
nhirng bire tranh lua ket hop duoc ca car hon va
truveén théong dan toc. Trong biuc Hién ve hoa
cua Nguven Tuong Lan. mot thicu phu ngoi
duven dang rén chiéc don s rén nén nau
tham., mang lar an twgng vé nhac diéu dac trung

cua lua. Mai Trung Tho wva nhing tim to1 ve

20



C‘:ar‘\,_/ Modern Viethamese painfing

Colonial Exposition in Paris were enthusiastic
about his silk painting Game of Squares. With that
success. Nguyén Phan Chdnh became the leading
representative of Vietnamese silk painting.
Following Chanh’s lead. fellow students such as

Lé Pho. Mat Trung Tha, Nguyvén Tudmg Lan. Lé Thi
Luu, Trdn Van Cin, and Luong Xuan Nhi also started

painting on silk while continuing to paint with oil.
The group created fine silk paintings that embodied

21



Hai hoa Viét Nam hién dai thud Ban PAu

thieu phu var déi mat duom buon. dam lé trén

nén cham toi. nhu goi néi sau nhé Khac khoai
mo hé. Lé Van Peé tap trung vao ve dep diu
dang. manh mai cua cdc thiéu phu thuéc tang
IGp thuong luu, nhan vao cac chi tiét vé mai toc.
khuon mat, ban tay, nhung lai dé cho nhimg chi

tiél con lai chim vao lop voan mau nhoa.

V@i thuoc tinh cua soi to. cdc doi torong
duge thé hién trén lua dé rd nén mo a0 mo ho.
Theé nhung Tran Van Can va Luong Xuan Nhi
da lam cho timg dam may. lan khéi, ting than
cay. tirng khuon mat. ban tay trong tranh cia ho
tich bach ma khong lam mat di su mém mai
von ¢o cua lua. Nguyén Tién Chung duge coi la
hoa si ¢6 biét tai bam sinh vé tranh lua bai I8
cac doi wong trong tranh 6ng mang dang ve
mém mai. diu dang. uyén chuyén. mau sac khi
don g':".'m khi phirc tap. hinh tuong hic cich diéu

22



Early Modern Viethamese painﬁng

the Vietnamese soul and tradition. In Nguyen Tuomg

Lan's Blossoming Beauty. a voung lady sils
gracefully on a porcelain stool against a background
of dark brown. giving the impression of musical
rhythms typical of silk. Mai Trung Thu preferred
studies of young women with sad. tearful eyes
against a dark indigo background. suggesting a
vague nostalgia. Lé Van Dé focused on the genteel.
slender beauty of upper-class women. rendering
details of their hair. face, and hands. but leaving the
rest of the image in a blurred veil of colours.

Because of the nature of the fabric. objects
painted on silk can easily become blurred and
vague. However. Tran Van Can and Luong Xuan
Nhi made their clouds. smoke. trees. faces. and
hands stand out without sacrificing the silk's
inherent gentleness. Neuyén Tién Chung is said to
be a born silk painter because objects in his
paintings appear soft. gentle. and rhythmic: his

23



Hsi hoa Viet Nam hign dai thus Ban Pau

theo lor dan gian. Lic mang phong cdch biéu
hién han lam,

Nhiy cong lao cioa cdc hoa «i 4y, tranh lua
Viet Nam dén ddn kbhang dinh 12 mét trudng
phdi doc ddo. chu khong phai la ban sao cua
tranh lua Trung Quéc.

Son ta dd tro thanh mot phuong tién cua hoi hoa
nhu thé nao?

Son ta duge phat hién nhu la mot chat liéu hoi hoa
hoin toan do 1inh ¢d: veé dep cda som 1a nhanh
chong chinh phue ¢d cae hoa si lan ngusi sinh ho
hoa. Mot lan. Joseph Inguimberty duoc hoa 1 Nam
Son dan dén Van Micu. Tai day. mau sac rire rd cia
nhimg btte vé trén cic huong dn 86, hoanh pht. cau
ddi. va ¢ot kéo ¢6 tir hartg tram nant Ll say long
ngudi hioa <1 Phdp. Inguimberty sau do gon ¥ cho
cdc hoc trd coa minh ap dung k¥ thudt son mai
truyén thong vio hoi hoa.

Trudge nam (945, ai la nguot vuol trod trong linh
vue tranh son mai o Viet Nam?

Neuven Gia Tri 1a npudi dau fién trong o nhiéu
hoa <1 Viet Nam gat hai dugc thanh cong trén con
duong 1im toi chat hiéu mai. Mac du ong ap dung
ca phuong phdp tiép <in hdr hoa hién dai va
phuang Tay. nhung k§ thuat son mai ong ding la
thuan Viét. Nguvén Gia Tr{ dat chuan muc cho hoi
hoa son mai. Tranh 6ng dudng nhu li hinh anh
phan chiéu cua dor wong dudi mat mat nude trong
veo. Nhitng thiéu nd diu ding nhu dang song

24



ear'y Modern Vietmamese pcxihﬁhg

colours vary front simphcity o exuberance. and his
representations  alternate  between  folkloric
sivlisation and academic renditions.,

Thanks 1o the work of these panters,
Vietnamese itk patting gradually aseerted iteelf
as 2 uniaue «chool rather than a copy of Chinese
oItk painting.

How did lacquer become a medium in painting?
Lacquer was discovered as a medium by sheer
accrdent; s beauty quickly conquered both artists
and art connoisseurs. One day. Vielnanese pamter
Nam Son took Joseph Inguimberty to the Temple of
Laterature. The brilliant colour of the lacquer pamnt
on the centuries-old beams. wooden altars. and
hoards of ancient wrinngs charmed the French
artist. Inguimberty suggested his students apply
traditional lacquer techniques to painting.

Who dominated the field of lacquer painting in
Viet Nam hefore 19457

Neuveén Gia Tri was the ficst to succeed among (he
many local artists researching the new mediom.
Although he applied both Western and modern
painting approaches. the lacquer echmques he used
were purely Vietnamese. Nguyén Gia Tri set the
nornis for lacquer painting. His paintings scem like
reflectiions of objects beneath a surface of clear
water, Gentle young women come to life whether
they are «itting. «tanding. chasing buuerflies.

25
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dong. bat ke ho ding. ngoi. duoi budm. hai hoa,
hay dao choi bén ho sen. Cac chi tiét khiac nhau
ket hop lai thanh nhimg gon séng nhip nhang dé
tao ra sur doi chot hai hoa gilra cai don gian va cdi
cau ky. Mot so tac pham cua ong sang tac thon Ky
dinh cao coa thanh céng vao dau nhimg nam 1940
duge danh gia la nhimg Kiet taic nghé thuat, Trong

sO do co cac bue Beén Hea Guom va \won Xuan.

Cac hoa s1 tranh
son mai khdc nhu Tran
Van Can. Nguvén Van
Ty. Nguyén Tu
Nghiém. Lé  Pho.
Nguyén Khang. Pham
Hau va Tran Quang
Tran  Khong thanh
cong bang Nguyeén
Gia Tri. nhumg ho déu
dong goép vao viéc

khang dinh tinh chat

doc ddao cua hoi hoa

26



ear‘ly Modern Vietnamese painﬁr\g

picking flowers, or strolling by a lake [illed with

blooming lotus, The ditfferent details combine into
rhythmic undulations to create a mixed contrast of
simphicity and luxury. Some of his works created a
the hetght of his success i the early 19405 are
valued as masterpieces. These include By the Side of
the Leake of the Restored Sword and Spring Garden.

Other lacquer painters such as Tran Van Can.
Neuven Van Ty. Nguyén Tu Nghiém. Le Pho.
Nguyen Khang. Pham Hau, and Tran Quang Tran
were less successtul but contributed 1o the
uniqueness of Vietnamese lacquer painting. They
painted landscapes with temples and pagodas.
bridges. bamboo groves. rivers. the sea. and
mountains. Of particular interest is Tran Van
Can's folding screen Farewell for a Candidare
Travelling to the Triennial Literary Examination.,
It depicts villagers seeing off a candidate to the
roval examination: its stvle is folkloric with
traditional lacquer colours of crimson. black. and
_brown and gold.
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son mat Viét Nam. Ho thirong «& phong canh, dinh
chua, cau gqudn. bo tre. song. bién, nti non. Pang
chii § Ta bire tranh bo cuc theo hinh thie binh
phong Tién ant khoa dr thi cia Tran Van Can. Bie
wanh migu ta canh ngud lang di Uén chan anh
khod lén duamg di thi hoiz phong cdch 0 day mang
tinh dan gian V&1 nhimg mau son mai truven thong
nhir <on, then. cinh gidn.

Niom hoa <1 son mar khdc trong dé ¢6 Pham
bac Cuomg, 1.¢ Quac Loc. Nguven Van Qué. Ta
Ty vl Alanh Qudnh da nang traph son min 1én
thah nghe thudt wang tri. voi xu hwdng nghieng
vé mau san. mang hor hudng (ram mac. 6 kimh

Son ddn tro thanh mor phuong tien moi nhw thé
nao?

Tuy dav hoc o kv thawt ve rranh son dau. nhung
Victor Tardicu va Joseph Inguimberty khong bao
i tin 1a neued Viet Nam co the thinh cong v
thir char lica rat Khé nay,

The ma hoa st To Ngoe Vi Khong he do du
mao hém lao vao cude. Son dau gidp ong chop
duge nhimge kKhoanh kKhac cia tuen ntién. Ong <ar
dung cap do miu sae cao nhat dé o ra v dep b
an cua ntir Ba Vi va song bDa. Trong mot khoang
that glan ngan. ong A& rat nhiéu tranh son dau ¢
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Another group of painters — including Pham
bie Cuong. Lé Quoc Loc. Nguven Van Que. Ta
Ty. and Manh Quynh — developed lacquer painting
into decorative art. inclining towards dark colours,
solemnity. and a feeling of antiquity.

How did oil become a new medium?

Both Victor Tardieu and Joseph Inguimberty
trained students i oil painting techniques but
never believed the Vietnamese could succeed in
this difficult medium,

The adventurous To Ngoc Van, however. did
not hesitate to take the plunge. Oil paints helped
him capture moments of nature. He used the
highest degree of tint to create the mystic beauty of
Ba Vi Mountain and the Pa River. In a shorl
period. he painted many oils of Ha Long Bayv. the
Perfume Pagoda. Buddhist monks in Phnom Penh.
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Vinh Ha Long. Chua Huong. cac su sar o Phnom

Peénh. va canh nong dan cay cay trén dong ruong.
Mot so tranh kinh dién cua ong la Thiéu wit ven
hoa hue, Thicw nie vai hoa sen. Buol iviea, Thién
it g cot, Dior bong ndang. To Ngoc Van sur dung
két hop mau nau va mau cham dé nhan manh
duong net co the thieu nir va phoi hop gitta nhip
dicu. anh sang. mau sac dé the hien sinh khi cudc
song. Nam 1939 omg 1ro thanh giang vién cua
Irutmg Cao dang My thuat Pong Duong va gop
phian dao tao mot the hé cdc hoa si tai nang nhu
Nguvén Tu Nghiém, Nguyen Sang. Bui Xuan
Phai. Duong Bich Lien. Huvnh Van Gam. Mai
Van Hién va Phan Ké An.

Nhimg hoa si son dau Khic nhu Lé Pho, NMai
Trung Thur, Vi Cao Bam. Lé Thi Luu, Tran Van
Can. Luu Van Sin. Nguvén Do Cung va Luong
Xuan Nhi cling tao ra nhiéu tac pham co gid n
nghe thuat 1on, Tran Van Can vé bire Em Ty dra
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and peasants in the fields. Some of his classics are
A Girl by Lilies, A Girl by Lotus Blossoms, At
Noon, A Girl Leaning against the Gare. and [n the
Shadows. To Ngoe Van used a combinauon of
indigo and brown to emphasise the body lines of
voung women. and a nuxture of rhvthm, light, and
colour 1o suggest vitality. In 1939, To Ngoc Van
became a lecturer at the school and helped train a
generation of talented artists that included Nguyen
fur Nghiem. Nguyen Sang. Bur Xuan Phai. Duong
Bich Lien. Huvynh Van Gam. Mai Van Hién. and
Phan Ké An,

Other oil painters mcluding Lé Pho, Mai
Trung Thir. Vi Cao Bam. Leé Thi Luu. Tran Van
Can. Luu Van Sin. Nguyen D6 Cung. and Luong
Xuan Nhi — also created works of great artistic
value. Tran Van Can painted the Portrair of Little

[iny after the style of Dutch painter Vermeer de
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theo phong cach cua hoa 1 Ha Lan Vermeer de
Delft. Luu Van Sin vé bic Anh thanh nicn Tha va
con ngra hong trong dnh sang va mau sac
nhién. Nguyvén Tu Nghiem su dung su trong phan
gifra mau trang va mau Xanh luc trong bie Ngwon
gac Van Mien. Nguyeén Sang chu yéu khai thac dé
tai dau tranh gianh doc lap dan toc. Buir Xuan Phai

lanmt meé hoac gigi sanh m¥ thuat voi nhimg canh

quan pho cd Ha Noi.
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Delft. Luu Van Sin created The Young Man and the
Rose Horse in natural light and colour. Nguyén Tu
Nghiém used the contrast of white and green in The
Guardian of the Temple of Literatire, Nguyén Sang
mostly dealt with the struggle for national
independence. Bui Xuan Phai charmed connoisseurs

with scenes of ancient Ha Noi streets.
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Vi sao To Ngoc Van duoc coi la bae thay ciia
lranh son dau Viet Nam?

To Neoe Van (1906 19545 1d bae thay trong tranh
som dat \et Nam. Ong tin wong chat ligu man
nay ¢o the bieu dat duge tiim hon newd Vigt Nam
va oo the dinh hinh duoc trong lai hoi hoa Viey
Nany, Ong bat day Khar thac cie dé tan vé phu nir.
Cuae «one hang ngdy. v phong canh wwony cde
buic ranh cua mimh, Hign thue luon Lo nguon cam
himg chu dao cua ong. Toé Ngoe Van chd wong
dén huh khoio nhvng ong con fuu y 1@ mau sac
hon (the, Ong mang vio hor hoa Viet Nam nhimg
hod sac 1o bao. manh mé khac han hoa sac din
dang ma phan ldn cde hoa <1 duong thoy ua dimg.
Nhing gam cham ca ong day an tuong: nhitng
vam do. vang. cam [6ng Tanh: con nhiiimg gam um
va hang thi rue 18, Cde 1dp som quén lay nhau. két
hop tao thanh mat an (weng hoa rén gitra triu
tong Vi ey the, giira ran chac v mém mai. Vdi
To Ngoce Van. ¢o the nét tranh son dau Vigt Nam
dd hoa vie dong tranh chinh thong cia nén m§
thuat the gidi hién dai.

Aila hoa sithanh cong nhat tren nhiéw chai lien
khac nhau?

I'ran Van Can (1910 1994) 1a mot trong nhimg hoa
<1 dau tien ¢ the thanh cong ¢ cdc chat héu khice
phau. o1 ban tay ong ¢6 thé bién car nhitmg chat
licu o1 hoa khde nhau cho phit hgp vai cée cha dé
cua minh, Péng gop Ion nhat cta ong thude v & linh
e tranh som niai. Ong 6n sing cac hoa i thuoe
rony phar tuen thue Hia Lan the kv 17, than
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Why is To Ngoc Van considered the master of
Vietnamese oil painting?

To Ngoe Van (1906 1954) became the master of
Vietnamese oil painting. He beheved this new
medium could express the Vietnamese soul and
wonild define the future of Viemamese painting. tHe
started o eniploy the themes of women. daily lite.
and landscape in his paintings. Reality was his
primary source of unspiration. Té Ngoe Van paid
attention 1o shapes. but he was even more
concerned  with  colours.  He mtroduced 10
Vietnamese panting powerful. bold combinations
of coloury that differed from the soft blends his
contentporaries  favoured.  His  indigos  are
mepressive: hus reds. vellows, and oranges ghtier:
and his puiples and pinks glhisten. Layers of oil
paint mtertwine and merge 1o create the mxed
impression of ambiguity and concreteness, softness
and hacdness, With Té Ngoce Vian., Victamese ol
painting could be satd o have joined the
maistream of the world™s modern art.

Who (s the most successful painter working in
several different media?

Tran Van Can (1910 1994y was one of the firg
artists who could handle many media successfully.
His hands transformed the various painting
materials to it hie themes, Hio greatest
contribution was in lacquer pamting. He adored
Dutch Realist painters of the seventeenth century.
absorbed [mpressionist techniques. and used
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nhuan nhimg kv thuat cua trrong phdi an trong. vi

sir dung ca bur phap cham pha kiéu truveén thong
phuong Pong. Phan 16n tranh cua Tran Van Can
déu mo ta cic hinh wong trong dai thue.

Haoa si noi tiéng nao vira vé vira nghien cuu?
Nguvén Po Cung (19121977} co 1€ la hoa sT duy
nhat cua thé hé hoa s1 dau tién chuyén ca vé lan
nghién ctru nghe thuat.

Ong la ngudi Viét Nam dau tién khai thac
phong cdch hoi hoa lap thé va dac biet thanh cong
vol cach tiép can nay trong hai bic: Cong lang
(1940) va Cong thanh Hué (1941). Trong sudt
cudc khiang chién chong Phap (1946-1954). ong
161 Trung Bo. tap trung vé cac dé tai véu nudc.
Sdng tdc cua ong trong thai ky nay bao gom: Du
kich tap ban. Xwong gudan gior va Mar tran An
Klie. Trong nhitng nam 1960 va 1970, 6ng tim 101
sang tdac ve dé tai cong nhan véi cac bie Hoe hoi
lan nhau (1960) va Cong nhdn cer khi (1962).
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sketching techniques from the Oriental tradition.
Most of his paintings depict real-life objects.

Which famous artist did both painting and
research?

Nguven Bo Cung (1912-1977) was probably the
only artist of the first generation who specialised in
both pamnting and art research.

He was the first Vietnamese to explore Cubism
and was particularly successful with this approach
in two paintings, The Gate of the Village (1940)
and The Gate of Hué Citadel (1941). During the
French War (1946-1954). he went 1o Central Viét
Nam. where he focused on patriotic themes. His
paintings during this period include The Guerrillas
Practising Shooting. An Arms-Making Factory, and
I'he An Klie Barile. During the 1960s and 1970s. he
did studies of workers. including Exchanging
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Tuv nhién. dong gop lon nhat cua ong cho nen
m¥ thuat Viet Nam lai la nhirmg cong trinh nghién
ciru ve nghe thuat ¢o trong cdc dinh. choa. Lao
dong nghe thuat cua ong hién van con thay 1o o
cac trunh khac trén timg xa col. mai ngoi va lan
can cua Bao tang My thuat Viét Nam,

Nguyen Tw Nghiem phoi hop chat dan gian voi
chat hien dai nhu the nao?

Nguyen Tu Nghi¢m (sinh nam 1922) duogce coi la
hoa &7 di tén phong trong viéc ket hop gitta truyen
thong dan gian vai tinh than hien dai, 1o ra md
phong cach dac biet Viét Nam.

Ngay tir Khi con la sinh vién. cdc thay gido va
ban be da rat kham phuc nang luc sdng tao cua Tur
Nghiém. nhat la trong ciac birc tranh son dau song
dong nhu Chan trdau duei muta, Con bo bén cong
chita va Ngwoi gae \Van Mieéun.
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Experiences (19600 and The Engmeering Workers

1196G2)

His greatesi contribution to Vietmamese fine
arts, however. was his research on the ancient art in
communal houses and pagodas. His work can still
be scen in carvings on the beams. roofs. and the

balustrades at the Viét Nam Museum of Fine Arts.

How did Nguven Tu Nghiem blend folklore with
maodernity?

Nguveén Tu Nghiém (born 1922) is considered the
pioneer artist in combining folkloric tradition
with the modern spirit. creating a unigquely
Vietnamese style,

Even when he was still a student. his teachers
and peers admired his creativity. especially for his
lively oil paintings such as Grazing the Buffalo in
the Rain, The Cow ar the Gare of the Pagoda. and
The Guardian of the Temple of Literatire
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Ong cling voi hoa si Nguyén Do Cung di tham
nhi¢u dén. chiia dé lam quen vdi timg pho tuong.
timg mang cham. Chinh nhimg chuyén di nay da
cung cap cho ong von liéng va cam himg vé ngon
ngir nghé thuat cua riéng ong.

Nguyén Tu Nghiém khong bao gia tr bang
long. ma c6 gang khai thdc triet dé timg chu dé
ong sang tdc qua cang nhicu tranh vé cang tot.
Ong ¢6 thé theo duoi moi mot chti dé nhiéu nam
tran. Vai chu dé mia co. ong tran tro 27 nam trdi
tw Dién mua co (1956 101 Didn nuia co 11983).
Bén canh do. ong da dua hoi hoa hieén dai Viet
Nam trdr lai coi nguon vai mot loat tranh dan gian
nhie Fraone Thie (1963), Mia s tif 11962) vie Ong
Gieing (1976). Khong mot hoa si nao co the ket
hop gitra van hoa truyen thong va chat hien dar ta

ba hon Nguvén Tu Nghiem.

40



Ear\y Modern Viethamese ]—)r\inﬁng

Together with painter Nguven Do Cung. he
visited many temples and pagodas. familiarising
himselt with each statue and carving. These trips
provided him with the material and mspiration for

his artistic lunguage.

Nguveén Tu Nghiém was never satisfied and tried
to exhaust every theme he embarked on with as
many pamntings as possible. He would pursue the
same theme for many vears. For example. he
pondered the theme of ancient dancing for twenty-
<even vears between An Ancient Dance (1956) and
An Ancient Dance (1983). Noreover. he ook
modern Vietnamese painting back to its roots with
folkloric pictures, ncluding The Mid-Aurumn
Festival (1963). The Lion Deance (1962). and Hero
Grong (1976). No other painters blend traditional
culture and modernity better than Nguyvén Tu

- Nghiem.
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Hoa si noi tieng nao cong hién toan bo cho dé tai
chién tranh yéu nuwoc va thong nhat dat nuwic?

b6 la Nguven Sang (1923 1988). Ong tao ra

nhimg Khoang khong gian cuong dicu tr nhimg ba

cue don gran va nhimg hinh khoi chac nich. Trong
N0 cac tae pham veé deé tai chién tranh cua ong ¢6
Grae dot lang tor (1953, Bo dor tra v (1960).
va Bo dor nght triea trén dor (1960). Neuyen Sang
cung rat i tnh, the hién trong 7hiew ni hén hoa
sen. Thiew i trane vieeorn chuot. Chan dung thieu
mi v Chaea Thdap. Dimg vimg trong truyen thong
nghe thuat dan toc. Nguveén Sang tiép nhan
nhime tnh hoa cua nghe thuat the g1 va dong

2op vao viee cach 1an hoi hoa Vietr Nam.

Ai la hoa si ve duing pho Ha Noi xuat sac nhat?
bo la Boi Xuan Phai (1920 1988).
Cuoc song cud ong gan bo mat thiet var Ha Noi

den noi nhirng cay da co thu. nhirmg buc tudng
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Which famous painter devotes himself entirely to
patriotic wars and national reunification?

Nguveén Sdang (1923 [988). He created
melodramatic spaces out of simple compositions
and solid shapes. His works about war include T /e
Enemy Have Burnr My Villuge (19534). Soldicrs
Sheltevine from the Ram (1960), and Saoldiers
Resting on the Hill 119601, Nguyvén Sdng also had
a Ivrical side. which appears in his A Girl by Loty
AGul in the Banana Garden. Poirtratt of a Girl.
and The Thdp Pagoda. Firmly grounded in the
national artistic tradition. Nguyeén Siang absorbed
the quintessence of world art and helped 1o

modernise Vietnamese arnt

Who is the best painter of Ha Noi's streets?
Bui Xuan Phai (1920 1988,
His life has been so closely associated with Ha

Noi that the city’s old banyan trees. moss-covered
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reu phong. nhung
mai ngoi nau tram
vie nhimg ngo pho
¢o da tro thanh trai
tim va linh hon
trong cac buc tranh
cua ong. Cho dén
nay chua co hou si
nao cé thé sinh voi
tai nang cua Buoi
Xuan Phai trong

viee 1ot ta ve duyen

dang cua Khu pho
co Ha Noi o voi
nhimg nér vé 1o, dam. hoai co: nhimg nét phac
thao cic doi tuong trong nhirng bue tranh gan
day cua ong da tro nén manh hon, con bang mau
cua ong thi tuoi hon nhu trong O Quan Clurng
(1983) va Ven ocho Neo ST Lien (1984, Bui
Nuan Phai con vé con bo. dong rom. nhitng co
thon nir duyen diang va cac ¢o dao. anh Kép trén
san khau cheo truyen thong. Nén hoithoa Viét
Nam hien dar sé la Khong day du néu khong co
Bur Xuan Phai. Anh huong cua ong van con
dong lai cho tai hom nay.

\i la hoa si nit hien dai dau tien o Viet Nam?

l.¢ Thir Lwuu la nir hoa si chuyén nghiép dau
1ien cua hoi hoa Viet Nam hién dai. Ba sinh tai
tinh Bac Ninh. Cha ba la mot cong chue duoge
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walls. dark red tiled roofs. and ancient streets

became the heart and soul of his paintings. So far.
no other painters have matched Phadi's talent for

revealing the charm of Ha Noi's Old Quarter with
large. dark. nostalgic brush strokes; the outlines of
objects in his more recent paintings became
thinner and his palette more cheerful. as seen in O
Quan Chuong (1983) and By the Ngo Si Lién
Market (1984). Bui Xuan Phdi also painted the
cows. haystacks. and  graceful girls of the
countryside as well as actors and actresses of the
traditional chée theatre. Modern Vietnamese
painting would be mcomplete without Bur Xuan
Phai. His influence is still felt today,

Who is the first modern woman painter in Viet
Nam?

Le Thi Luu was the first modern professional
Vielnamese woman painter. She was born in Bac
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¥ 3

ticp nhan nen grao duc Phap. Gia dinh ba c¢o
the nos la khd gia nhung kKhong phar loai giau
sang. Ba lon lén trong thot Ky nén van hoa
Phip da bat dau gay anh hueng ¢ Vier Nam.
nhung Khong giao van con la chuin muc xa
hor, Thuver phue duge gia dinh cho vao hoc
Trirong Cao dang M§ thuat Bong Duong Ja mot
thanh c¢ong cua ba. nhat la vi hoc sinh cua

truong phai hoce vé khoa than. trong thai kv ma
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Ninh Province.
Her father. a
civil  servant.
had a French
education. The
family was
rather well-off,
but not
wealthy. l.e
Ihi Luu grew
up during  a
time when
French culture
was beginning

1o exert Its

influence  in

Viet Nam. but Confucianism still remained the
soctal norm. Persuading her family 1o let her
study at the school was an achievement in itself.
particularly since the school’s students painted
nudes at a time when Vietnamese women still
lacquered their teeth black and wore dark-

coloured trousers.

Liru passed the entrance exam with the highest
score. After graduation. she taught painting for
seven vears. In 1940, she followed her husband 1o
France. when he worked as an agriculturalist. The
couple was stuck in France when the Germans
mvaded. They later spent three years in Guinea.
where her husband was responsible for a
plantation. After World War II. the couple
*returned to Paris and joined the movement of the
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ngudt phu na Viet Nam van con nhuom rang
den. mae quan thant.

1.¢ Thy L do dau vao roong. Sau kKl ot
nghép, ba day ve trong bay nwn. Nam 1940 ba
theo chong sang Phip. e dé ong lam vice vor wr
cdch mot nha nong hoe. Khy quan Dae xam chienm
Phip. hat vo chong brmac ket tar Pars, Sau do ba
song ba nany tat Guinea vi chong bit car qudan 15wt
don dien o day. Sau Chien ranh the g thir hao,
ong ba tre e Paris, tham gra phong trao cua Viet
Kicu dau rranh doi doc 1ap dan toc.

Sau chien thang cua Viet Nam triae thiee dan
Phdp nam 1954, 1.¢ Tht Luu tro lal voi su oehiep
nghe thoat, YVon ngudi khong duroc khoe (co mot
lan ba suvt chér vi dau timy. ba khong ve duoc
nhicu nhur ba muoen va mar i un v da ohico nam
ba khong V& Tuy vas, bavan gang siie viron qua
benh tat. nor how nghi chimh ban than minh va
trimg bay ba e wanh dau to trien Fm Hob cic
0T how s1.onha dida khace va nhi v¢ tranh khac go.
B4 doat grr nhat 1 cude en lam va lap e
duoce nhan viwo 1oi.

Tranh cua Le Thr [ uu mang dam hinh anh
newon phu nit Viet Nam va chau . Bi thich
uhimg dé g ve gia dimh va by 1o tinh veo qua
cac dé tar phu nd vy tre em. Phong cachi nghé
thudt cua b mang ninh kinh dién. nhung ba (hé
hi¢n tinh cam bang nhimg nét ¢ mém mal va
vam mau di dang. Ba @01 vé tranh fua hon.
mac du K¢ thuat tranh «on diaw coa ba cting kha
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overseas Vietnamese working for Viét Nam's
independence.

After Viet Nam's victory against France in
1954, Luu resumed her art career. Since she was
not very healthy (once <he alniost died of a heart
attack). «he could not paint as nmuch as she wanted
and had losr self-confidence because she had not
paumted for vears. She managed. however. to
overconie her ill heath and self-doubt and
cxhibited her first three painrings at the Union of
Women Painters. Sculptorss and Woodcut Artists.,
She won the exhibition’s first prize and tmmediate
admission 1o the Union.

The character of Victnamese and Asian
women mbue Luu’s painungs. She loved themes
involving fantily and expressed her love by
depicting women and children. Her artistie style
was classical. but <he could exprese emotions
with gentle colours and smooth lines. She was
better at silk pauinting. although her oyl technique
is alvo guite strong. Victor Tardieu compared her
paiming style with Cézanne’s.

At firet she followed the Chinese style tn her
stlk painting«. using patches of colour with outlines
and contrast between highlights and shadows.
Modighani influenced her bricfly before she
developed her own style. which was «imilar to
post-impressionisim and suggestive of Renoir vet
still Vietnamese to the core.

49



Hsi hoo Vigt Nam hign dai thud Ban Pdu

manh. Victor Tardieu timg vi phong cich cua ba
vai Cézanne.

Trong vé tranh lua. hic ddu ba theo phong
cdch Trung Quoc. dung cac mdng mau ¢d vIEN.
sang 101 phan cach. ‘frong mot thow gian ngan. ba
chiv anh hudng cua Modigliani, ro1 mdr tao duge
phong cdch riéng kiéu hau an 1egng va phang
phat hai hudng cua Renoir nhung cdi ¢t 161 van
{a Viet Nam.,

Mot <6 hoa si Viéet Nam dd co gdng sang Phdp nhu
the nao?

Cho dén 1an gilta the kv 20. nguoi Viet Nam hi¢m
kKhira khoi lang qué dé dén lap nghiep & mot nai
niao khac. Diéu nay rweng ne nhu viée chiée
chuong chia higm khi duoe dua ra khoi lang. Al
A6 i lang dé thi the 14 nang o ving dat khic
duge caoi la “dem chudng dr dam dat nguos.™

SO hoa &1 Viét Nam ra nude ngoar “dam
chusng™ ¢é the dém duoc trén dau ugdn tay. Iy
do chinh ta vi rong suot 80 nam do ho Viet Nan.
ngudet Phdap han ché nghién ngat so nguat Vié
Nam ra nude ngoai. Tiecp d6 la cude triedomg k3
khang chién d¢ gianh doc lap dan woe. Cic hoa 1
ngrdai Viet Nam ¢d tiéng tam 0 nude ngoian nay
tuoi da trén bay. tam muoi. mot <6 da qua don.
Ho déu xuat than tir nhimng gia dinh khd gia. ¢é
co hor di Phdp va trong thot gian d Phdp ¢é nhieu
déng gép quan trong cho su phat trién cua hoi
hoa Viet Nam hién da.
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How did some Vietnamese painters manage to go
to France?

Until the middle of the twentieth century.
Vietnamese rarely left their home village for
another place. An analogy is the pagoda bell. which
was rarely removed from a village. Anyone leaving
his village to try his talent in another land was said
to be “ringing the bell in another land.”

The number of Vietnamese painters who
travelled overseas to “ring the bell™ can be counted
on one's fingers because the French curbed
overseas travel for Vietnamese during their eighty-
vear rule. A long war for national independence
followed. Vietnamese painters who are well-known
abroad are now in their seventies. eighties. or have
died. They came from a well-to-do background.
had the opportunity to go to France. and. while in
France. contributed to the development of modern

Vietnamese painting.
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Cdc hoa si duong dai Viet Nam thoi ky ddau 6 noi
tieng o nuoc ngoai khong?

Co. Mot trong so ho la Lé Thi Lyu nhu da néi o
trén. Nhimg hoa si khdc la Lé Pho. Mai Trung
Thit. Le Van bé va Lé Bd Dang.

Lé Pho la ai?
[.é Pho sinh nam 1907, 16t nghiép trudong Cao dang
My thuat Dong Duong khoa dau tién (1925-1930).
Theo 6ng Ngo The Tan, chong ba Lé Thi Luu. thi
I.e Pho da timg dai dién cho Béng Duong trong
mol cude dau xao tai Phap. Sau dé. ong duge cap
hoc bong dé ren gifia tai nang nghé thuat. Ong dinh
cur & Phdp nam 1937. Ong 1a con thit 10 trong gia
dinh ¢6 20 nguoi con cua dai than Lé Hoan. nguoi
da timg bi cei la tay sai coa thue dan Phap. nhat la
trong viéc dan ap cudc kKhot nghia cua lanh t nong
dan B¢ Tham.

Tuv  nhién.
theo gido  su
Chuong  Thau.
Le Pho va gia
dinh it nhieu”
da duoc gial oan
ve sudinh liu do
vi cac nha s
hoc gan day da
cong bo nhimg
tr lieu  thanh
minh cho truong
hop cua ho (My

thuatr thei nav.
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Were early modern Vielnamese painters
successful overseas?

Yes. One of them was Lé Thi Luu presented above.
Others were L¢ Pho. Mai Trung Tha, Leé Van De,
and Lé Bd Pang.

Whao is Le Pho?

[.¢ Pho. born in 1907 and a graduate in the school’s
first class (1925-1930). According to Lé Thi Luru’s
husband. Ngo Thé Tan. Lé Pho once represented
Indochina in an exhibition in France. After that. he
won 4 grant to perfect his artistic skills. In 1937, he
settled in France. He is the tenth child of the
twenty children of the senior mandarin Lé Hoan.
who was considered a henchman of the French
colonialists, especially in suppressing the uprising
ol the peasant leader Be Tham.
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so 25/2000). Du xuat than gia dinh nhu vay,
nhung L.é Pho da ching to long trung thanh voi
dan toc Viet Nam bang nhimg hoat dong rar thiét
thue, Nam 1946. cling vé: Tran Burc Thao va Iran
Hiru Tude. 6ng gilip phdi doan cua Cha tich Ho
Chi Minh va Pham Van Pong Khi phdi doan hoat
dong & Paris. Bé ddp lai. Chu tich Ho Chi Minh
tang Lé Phé mot bic anh co chir ky clia Ngudi.

Tranh cia 1.é Pho hién ban tai Phap vo1 gid
30.000 40.000 do-la M¥ mot bac. (’)ng da tang
20 1ac pham cua minh cho Bdo taing My thual
Vier Nam. Ong uva thich cdc dé 1ai cva chau A
nhu thi¢u nir. hoa. chim chdc. Mbi bire tranh cua
ong la mot bai tho. tham kin ma duvén dang. Ong
V€ cd trén vai lan uén lua.

Mai Trung Thir la ai?

Mat frung Tha (Mai Thi hoac “MT™) sinh nam
1906. Ong ciing t6t nghiep khoa dau tien cuia
[ruemg Cao dang My thueat Dong Duong. Tic
phim cia 6ng gidng nhu 1h nghé thuat dan gian:
dudng nét. mau sac moc mac. ¢ khi khong theo
fuat vién can. Tranh cua ong chita chan tinh cim
than thurong luyén tiée cdi ¢6 xua. cdi thién luong.
Ba cuoc trién 1am cla 6ng mad ra trong khoang 16
nam qua 1a: 7re em cua MT (1963 Pl nir dirn
con mat MT (1967) va Theé giol nén tho ciia MT
(1980). May Trung Thit thich v trén lua.
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According 1o Prof. Chuong Thau. however. Lé
Pho and hiv family have been “more or lesy
relieved™ from this association because historians
recently published documents which vindicated
their case (Fine Arts Toduy - No. 25/2000). In spite
of his family background. Lé Phé showed his
loyalty 10 the Vietnamesc people with practical
activities. In 1946, together with Tran Pic Thao
and Tran Hiru Tudc. he assisted the mission of
President Ho Chi Minh and Pham Van Déng
during their stay in Paris. [n turn. President Ho Chi
Minh presented 1.é Pho with a signed photograph.

[.¢ Pho’s paintings now secll in France for
USS20.000 $40.000 cach. He gave twenty paintings
1o the Vigt Nam Museum of Fine Arts. He likes
Asian themes such as young women. flowers. and
birds. Each of his paintings. a poem In iteelf. ix
quietly graceful. Lé Pho used both canvas and silk.

Who is Mai Trung Thir?

Mai Trung Tha (Mai Thir or “MT”) was born in
1906. He graduated from the school’s first class. His
wark 18 like folk art: his simple strokes and cotours
sometimes do not follow rules of perspective. His
paintings exude love and nostalgia for the past and
the mnocent. Three exhibitions over sixteen years
include: Children of MT (1964). Women 1n the
Eves of MT (1967). and The Poetic World of MT
(1980). Mai Trung Thi liked to work on silk.

According to Ngd Thé Tan. the painters Mat
Trung Thd. Lé Thi Lyu. and Nguyén Phan Chinh
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Theo Ng6 The Tan. tranh lua cua cdc hoa si
Mai Trung Thia. Lé Thi Luu va Nguyén Phan
Chanh khdc han nhau. Lé Thi Luu thién vé cach
tiép can cua phuong Tay. nhan vao su phong phu
cua mau sac. Mai Trung Tha ciing thich diung
nhiéu mau sac tuoi vui. nhung dién dat bang mang
co vién, khoi va sdng toi. khiac vai ky thuar vé
tranh Trung Quac. Nguyén Phan Chanh theo sat
kv thuat bit long truvén thong Trung Hoa. nhung
vol no1 dung Viet Nam.

Mai Trung Thir sang Phap nam 1937 dé tham
gia mot cude trién l[am quoéc e va song o do cho 11
khi mat vao nam 1980. Ong choi ca dan bau vi ¢6
[am mot bo phim tai ligu quan trong ve nhimg hoal
dong cua phdi doan do Chu tich Ho Chi Ninh va

Pham Van Bong dan dau sang Paris nam 1946.
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each used silk differently. Lé Thi Luu inclined
towards a Western approach. emphasising the
richness of colour. Mai Trung Thir also favoured
lively colours but organised them in outlined
patches. highlights, and shadows that were
different from Chinese technique. Nguveén Phan
Chinh  followed traditional Chinese brush
technique but with Vietnamese content,

Mat Trung Tha went to France in 1937 for an
international exhibition and lived there until he
died 1 1980. He also played the han (a single-
string zither) and made an important documentary
film about the 1946 delegation to Paris led by
President Ho Chi Minh and Pham Van Dong.
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Lé Vdan De du nhap Pao Co dic vao hoi hoa Viét
Nam nhu thé nao?

L& Van Deé. sinh nam 1906. cing 16t nghiép
khod ddu tién cia Trudng Cao dang M§ thuat
Ppong Duong. Ong néi: “Tir nam 1934, sau khi
duge thudng thic nhing kiét tic my thuat o
Roma. ngoai tranh lya. téi con thir vach mot
duong 101 nghé thuat 10n gido. Toi cho rang nghé
thuat can phai phung sy mot muc dich thiéng
lieng hon la “nghé thuat vi nghé thuat™. Nam
1935, 6ng nhan hoc béng nghién citu m¥ thual
tai Roma va Athens. Tri¢én {3m ca nhan cla ong
tai Roma duge chao dén nong nhiét. Sau dé. ong
sing tac nhiéu buc tranh cho Vatican va nhiéu
nha tho khdc nhu Duc Me Dong trinh va Thdnh
mau Madeleche.

Ngoai son ddu. L& Van Dé con vé trén lua.
theo khuvnh huong tan ¢ dién dua Irén truyén
thong dan toc. Theo ong. tranh lua cin phai “dai
cdac. nhe nhang va uyén chuyén ..Vé trén lua,
ngudi hoa s1 can chon nhimg chat mau sac thién
nhi¢n ¢& thé ngam sau vao thé lua... va tranh
dung mau nhan tao cing nhién cang tot.” (Tra
l&i phong van cua Tap chi Bach Khoa. 1963).

58



Early Modern Viethamese pc\inﬁng

How did Le Van D¢ introduce Christianity into
Vietnamese painting?

Lé Van be born in 1906. graduated from the first
I'Ecole class. “Ever

W
since I saw  art
masterpieces n
Rome in 1934 he
said. 1 tried 1o

develop sacred art in
addition o silk
painting. 1 believe
that art must aim at a
goal more sacred
than “art for art’'s
sake.”" In 1935, L¢
Van bé received a grant to study art in Rome and
Athens. His private exhibition in Rome received
a warm welcome. After that. he created many
works for the Vatican and for churches such as
the Virgin Mary and Saint Madeleche.

In addition to oil painting. L& Van Bé also
painted on silk. using a neo-classical approach
that relied on national tradition. He felt silk
paintings should be *“elegant. gentle. and
rhvthmic.., When painting on silk. the artist
should select natural colours that can soak into
the fibre of the silk. ... and should avoid artificial
colours as much as possible.™ (Interview in Bach
Khoa. 1963).

59



Hsi hoa Viét Nam hign dai thud Ban Péu

Lé Ba Pdng di dén quan diém triét hoc cua minh
nhu thé nao?

Lé Ba Dang. sinh nam 1921. tré hon nhiéu so véi
cac hoa si khde duoe nhac dén & day. va 1a mét
ngoai lé so vai cdc hoa si Viét Nam ¢d tén tudi @
nudc ngoai vi |1& ong khong tot nghiép Truong
Cao dang My thuat Pong Duong. Lé Ba Dang tu
hoc la chinh, nhung ciing ¢6 theo hoc Truong Cao
dang MV thuat Toulouse tai Phap héi dau nam
1945. Vao thoi diém dé. hoc vién khong can phai
€0 can cudc hay bang cap gi van duoc theo hoc.
Lé Bd Dang sang Phdp nam 18 tuoi. Ong gia nhap
quan doi Phdp, bi bat. bi gitr lam t0 binh cho tdi

khi chién tranh két thic. (‘)tlg thanh danh sau %y
16 chic trién 1am cd nhan dau tién nam 1930
Tic pham ciha 6ng mang dam sac thdi dan toc.
Cang vé sau. Lé Bd Dang cang muén tim dén
mot tdm cao réong hon. Theo A.Jason: “Gidc mo
cua ong vé Viét Nam la mot bac thang dan dén
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How did L.é Ba Pang achieve his philosophical
view?

Leé Ba Pang. born in 1921. is much younger than
the other painters reviewed here and is an
exception among Vietnamese painters known
abroad because he did not graduate from the
school. Lé Ba bang studied on his own and
attended the Toulouse College of Fine Arts in
France early in 1945. At that time. applicants did
not need identity cards or academic qualifications
to enrol. Lé Ba Dang left for France when he was
cighteen. He joined the French army. was captured.
and detained as a prisoner of war unul the war
finished. He became famous after his first private

exhibition in 1950. The Vietnamese spirit imbues
his work. In his later period. Lé Bd Dang wanted 10
reach a higher level. According 10 A. Jason. “His
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quan dicm va khar mgm met hoce cua ong ve 'nghé
thuat. Ong m6 1@ VG tru nhu la “uan wé vi trong
trai". phit hop voi trang thai Nict ban. mue téu
cta Thién tam.” Ong luon luan the nghiem nhimg
cdch ticp can mdr nhu V& 1rén grav ché 1ao dac
bi¢t. dip nai vh gom.

Pham Tang co gang giai quvet xung dot gifta cdch
tiep can phuong Tay va phuung Pong trong hoi
hoa nhir thé nao?

Phamv Tang. simh nam 192, clng tot nghiép
Trudng Cao Dang M$ thuit Dong Duong vi ta hoa
o1 duoe dao tao chinh quy trong thon gian dian nhat.
Ong sang chau Au. theo hoc cac khod hoc tai Hoc
vien ME thuat Romu Nam 1967, ong dwac
UNESCO trao giat nhat.

Ong ¢6 gang piai qu\ét mau thuan gida nghé
thuat triru tugng va hinh tuogng trong hoi hoa
phirang Tay bang cich hop nhat gita mong va
thuc. giita cu thé va trina trong. gilra Dong va Tay,
gifra con ngudl voi thién nhién. gifra cat vi mo va
cal vi mo.

Pham Tang xem vi tra nlwr ¢d nhip diéu va
nhip dieu nhu lia mét hinh thite cla van doéng. La
Mo1 hoa 1. ong ¢8 gang thau sust cdi hdn cva chat
{ieu nham tai tao nhip di¢u cua vii tru. Pham Tang
v& son diu, nhung két hop véi ky thuat son mai ké
ca viéc ghép vo trimg. Thoat nhin tranh cla ong
giong nhie nhimg birc tranh ghép gon nhiéu hinh
anh trint twong ma laz trong hinh nhue nhimg bong
Jhoa va nhitng ang may sac mau vy sdng.
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dream of Viét Namt was a step leading to his
phtlosophical views and concepts about art. He
described the universe as ‘overflowing and empty,”
suiting Nirvana. the goal of Quietude.” He always
experimented with new approaches such as
specially made paper. high relief. and ceramics.

How did Pham Tang try to resolve the conflict
bhetween FEastern and Western approaches (o
painting?

Phant Tang. born in 1921, alco graduated from the
«chool and i< the painter who enjoyed the longest
period of formal training. He went 1o Furope.
where lie took courses at Academia de Belle Arti dh
Roma (Rome Academy of Fine Artsy. In 1967.
UNESCO awarded him its firat prize.

He tricd to address the polarity in the West
between pictographic and abstract art by combming
dream« with reality, the concrete with the abstract.
Fast with West. man with nature. and the mucro
with (he niicro.

Pham Tang looked at the universe as rhyvthme
and viewed rhydhum as a form of movement. As a
pamnter, he tried 1o penetrate the soul of materials
10 re-create the chythm of the universe. Pham Tang
used oils but integrated them with lacquer
rechniques including the application of egg shells.
Hiv pamtings look like collages suggesting
abstract yet pictographic images that include

flowers and clouds of fresh colours,
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Ong Guilio Carlo Argan. Chu uch Hoi quoc
1& nhitng nha phé binh nghé (huat. dang tho la
Thi truong Roma ilr 1976 dén 19790 rat kham
phuc Pham lang. cor ong la mél guong mat
nghé thuat hing dau. Theo Argan. Pham Tang
“da Gm lai duge nhip diéu va ciu tric cia hién

thee va o tru”

x &
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Mro Gulio Carlo Argan. chairman of e
International Association of Art Critics and ulo
masor of Rome from 1976 1979, respects Pham
Tang as a leading ant figure. According to Argan.
Pham Tang has “re-found the rhythm and structure
of reality and the wniverse.”
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TUVUNG

anh sdng
ap dung (k¥ thuay)
anh huong

bang mau

bo cue

bac thay cua hoi hoa
bicu th

but phap cham phd

cdch dicu theo
16i dan gian
cich the hién theo
loi han lam
cdch tiép can

GLOSSARY

light (n)
to apply (techniques) (v
mfluence {(n)

palctie (1)

COMPOSIOD (1)

master of painting (n)
express/reveal/depict (v
sketching technique (n)

folkloric stylisation (n)

academic rendition (n)
approach (1)

cach tiep can phuong Dong Oriental/Eastern approach (i

cach tiep can phuong fay
cai don gian

cal cidu ks

cam xac/tinh can
cap do mau sic

¢o chicu huong

co dien (phong cachy
co kinh

cuong digu

chac nich (hinb khéi)
chat dan gian

chat hién dat

cha tiéu

chat 1ed 1inh
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Western approach (n)
stmplictty (n)

luxury/ ¢xuberance (n)
emotion/sentiment (n)
degree of tint (n)

10 incline 1wwards/to prefer (v)
clasdic (style) (ad))
antiquity (n)
melodramatic (ady

solid (shapes) (ady)
folklore (n)

modermity (n)

medium (n)/materials {(n)
lyncism (n)
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chi tiét
chu dé
chu nghia hau an wong
chu nghia truvén thong
cy theé

dong chinh thong

duong dat

dat cac

dat gng

dudmg né1 co the

giai thuong

hinh dnh phan chiéu
hinh khot

hoa i

hoa si vé wranh «an dau
hoa 1 tén phong

hoa st 1iranh lna

hoa si tranh son mai
hoa sac

hor hoa lap thé
hudng tan co dén
hién thue

khai thac

khim phd

khong gian

kKhoanh khac 1hién nhién
" khoi

detail (n)

theme (n)
post-impressionism (n}
traditionalism (n}

the concrete (n)

mainstream (of the modern
art) (n)

contemporary (adj)
elegant (ad))

object (n)

body line (n)

prize (n)

reflection (n)

shape (n)

pdinter (n)

oil painter (n)

pioneer painter (n)

«itk pamnter (n)

lacquer pamter (n)
combination of colours
(n)/ blend of colours
cubism (n)
neo-classical approach (n)
reality (n)

to exhaust/employ (a
theme) (v)

1o cxplore (v)

space ()

moments of nature (n)
highlight (n)
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kien trac su architect tin
kier tdc nlasterpiece (1)
ki thuit cua truong
phdi an twong impressionist iechnigue (n)
k¢ thuat hot hoa art technique (n)
Jop son tayer of il (ny
16t 14 to reveal (vy
lua silk ()
luat vién can rules of perspective (n)
mau cdnh grdan browi and gold tn)
Al caln orange ()
mau ¢hant endigo
i hong pink (n
mau nhan tao artuticial colour tn)
N s colour (m
mau ~an dark colours
nau \on crimson ()
i then broan (n)
mau tm puple ()
Nng Co VIen patch ot coloul with

outlines/outlined patches ()

miang ~dang 10i shadow (i

II](‘I\‘({ dicam (n)

my thuat painting (n)

my thuat hien dai modern patnting (n)
net ae brush stroke/line (ny
nuhe ~i tien phong PIONCCT arlst ()
nghe thuat sap dit untillation (n)

nahé thuat 100 g1do sacred art (1)

nihe thuat trang tri decorative art (n)
nghe thuat vt nghé thuat Art for art's sake
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nguon cam himg
nguon goc

nha di¢u khae
nhe nhang

nhip di¢u

nen

pho turang
phong cdach nghe thuat
phuong tién

QU (niy )

S e

~on dall

SO M

SON 12

SOt to fua

sl vien v thual
ST 2140 hod mau sac
s phong phit

fvud maa sag)

tac pham ¢é

214 nehé thodn
ldc pham \éu nuae
1 1w sdng tde
tuong phin
theo duor mét chu de
the low
the nehrem
thue
tnh hou

source of 1nspiration (n)
origmn (n)

sculptor (n)

gentle cadj)

thythm (n)

background (n)

statue (n)
artistic stvle (n)
medium ()

Lo ntertwine (v)

o createto paint (v)

oil {11y

lacquer (n)

lacquer (n)

silk fabric (n)

art student (n)

e raction of colours {n)

richness (of colours) (n)

works of great artistic value (1)
patriotic works (n)

W du studies of something (v)
CONtrast (n)y

W pursse 4 theme vy

genre (ny

to cxperiment (v)

reality (ny

Jurntessence (1)
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ticp nhan tinh hoa

i tinh

tranh bo cue theo
hinft thuce binh phong

tranh ghep

tranh khac go

tranh khoa than
tranh lua

tranh phong canh
tanh son dau

tranh son mat

tram mac

truong my thuat
trudng phai an tuong
truong phad hién thuc
truong phir nghé thuat
tricn lam

Iriru tugug

truy én thong nghé thuat
truyvén (hong tranh 6 hoa
trong hinb

uyén chuyén

¢

vétrén lua

ve trén son dau

\¢ (ranh khoa than
104N Mau

von heng (de vey
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1o absorb the quintessence
)
Iyvrical (adj}

folding screen painting (n)
collage (n)

wood carving / wood print
()

nude (n)

<itk painting (n)
landscape (n)

oil pamung (ny/ oil (n)
Lacyquer pamung (o)
solemmity (n)

finc arts school (n)
impressionism (n)
realism ()

artistic school (1}
exhibition (n)/1o exhibit
(v)

the abstract (1)

artistic tradition (n)
graphic tradition (11)
pictographic (adj)

rhythmic (adjy

Lo paint (v)

10 paint on «ilk (v)
(o paim with oil (v)
to paint nudes (v)
verl of colours tn)
matenialtyy (n)
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Nha van hoa Hiru Ngoc va nha van My Lady Borton
mang dén cho chiing ta xé-ri sdch song ngit diu tién
ve van hoa Viét Nam. Mudi cuén sach nay phu hap
cho ngudi Viét Nam hoc tiéng Anh cling nhur ngudi
nudc ngoai hoc tiéng Viét.

Nha van héa Hitu Ngoc la tde gia cua nhiéu cudn
sach vi bai bdo néi vé van héa Viet Nam, di timg viét
cudn S6 tay nguei dich tiéng Ank. Nha van Lady
Borton la tdc gia cua cudn sich Tiép sau nai budn:
Mot ngieci MY gitta lang qué Viét Nam, va di timg 1a
“Ngudi duong thei™ trén VTV3,

Cultural scholar Hiru Ngoc and American wriler
lady Borton have brought us the first series of
bilingual handbooks on Vietnamese culture. These
ten books are suitable for Vietnamese studying
English and for foreigners studying Vietnamese.

Hiru Ngoc is the author of many books and articles
on Vietnamese culture and of A Handbook for
Translators of English. Lady Borton is the author of
\frer Sorrow: An American Among the Vietnamese
and was a "Contemporary™ on VTV3.

CAC TEN SACH XUAT BAN TRONG NAM 2004
(TITLES PUBLISHED IN 2004)

Tét Nguyeén ddn (Vietnamese Lunar
New Year)

&0 Ph c6 Ha Noi (Ha Noi's Old Quarter)
“1 Y hoc ¢6 truyén (Traditional Medicine)
#n  Té Trung Thu (Mid-Autumn Festival)
#1  (héo (Popular Theatre)

#3  Triu cau (Betel and Areca)

Vo dan t6c (Marual Arts : ¢ ol
&9 D:: gs:::;};rl‘;ﬂ“ i][-{:‘:irlf:kli} Viet Nam hién dai thud

o
7,500

Gia: 7.500d
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